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The solution
to the paradox
of current history

by Nahcy Spahnaﬁs 5

~What you have before you, in the following pages, can be correctly described as
a lesson in the method of strategic intelligence. This lesson was presented in far
more dramatic fashion, including sections of videos and a multitude of other visual
aids, during a three-hour session of the Feb. 19-20, 1994 conference of the Schiller
Institute and the International Caucus of Labor Committees in Washington, D.C.
which was entitled “Lord Palmerston’s Multicultural Human Zoo.” While it is
impossible to fully replicate the impact of such a multi-media panel in written
form, a proper approach to reading these transcripts should provide invaluable
insight into how current history is being determined.

You note that I do not say that you will find invaluable “information,” but
rather an understanding of method. It is one of the major methodological pitfalls
of intelligence work today, that it seeks to overload the reader with its selection of
“facts,” while obscuring the methodological assumptions and approach which
actually determine the truth or falsehood of what is being conveyed. To convey
the truth about how current history is being determined, we were forced to present
the entire multi-faceted panel as a unit, so that you can think about it—and behind
it—as a unit.

Thus we urge you: Please read this feature story in one sitting, as a totality.
The panel was conceived by economist and statesman Lyndon LaRouche as a
totality, much as a classical drama by Shakespeare or Schiller is conceived as a
totality. The subject of the drama is not represented by any of the historical
vignettes presented, nor can it be adequately summarized in an essay. In other
words, any fixation on one particular part of the historical presentation will result
in a false understanding of the historical puzzle being unraveled.

As in a drama, the “Palmerston Zoo” panel was broken up into scenes, which
were connected by the voice of a chorus-commentator. The chorus’s purpose is to
activate the self-consciousness of the audience, directing its attention to the subject
which lies behind the particular stories being told. (In this Feature, the chorus’s
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